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Abstract: The manifesto reveals the creative credo of the architectural
and aesthetic trend. Dialectical synthetism is aesthetics and architecture
which bases its compositional solutions on the desire to synthesize the
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philosophy of Alexey Fedorovich Losev (18393-1988).

Key words: dialectical synthetism, dialectical architecture, architectural
form, architectural composition, form generation, geometric opposites,

synthesis, AF. Losev



3

1. ApxXmTeKTypa B CTOPpU Mpeoosieria orpoOMHbIA My Tb U BeIXOONT Ha HO-
Bble pyBe>xi. XX| Bek o3HamMeHOoBaH LiyHaMV apXUTEKTYPHbIX dhopM — CTOS b
MHOrooBpasHbIX, YTO CTario KparHe Tpy4OHO OT/VHNTh MpeKkpacHoe OT ado-
chbekTHoro, 6riaropogHoe - OT MHTEPECHOro. Y>XKe B MCTOKax CoBpeEMEHHOM
apXTEKTYPbI — BEK Ha3a — STO MNprBesio K AeBaribBaLii MoHATVA Kpaco Tl
Ho mo cvbicry cBoemMy 3TO NMoHATME HE McHe310. He HasbiBas KpacoTy Kpa-
COTO, KaxkObll COoBpeMEHHbLI XyOoO>KHVK/O3aHep/apxTekTop  VLweT
chopMYy 11 OCMBbICIIEHHYIO, 1 MPEKPAaCcCHYIO - B COOTBETCTBVIV CO CBOVIM TBOpYe-

CKUM Kpedo.

2. CoBpeMeHHbI MVp B oYepeqHon pas pasgpaloT OyxXoBHbIE 11 TEpPUTO-
puranesHbie MpoTVBopeYsa. [yxoBHasa naeHTUNHYHOC T HapoOdoB U LiBuUiisa-
L HE aBaeTcAa U He OorbkHa Bbimtbe eguHoobpa3HbiM MoHonmToM. Kak y
Ka>kOJoro YerioBeka eCTb CBOV >XXU3HEHHbBbIN My Th — ero cyas0a, Tak ecTe cob-

cTBeHHaA cyabba y KaXkdoro Hapoda L1y Ka>kgo cTpaHb!.

3. VlckyccTBO 1 apxuTekTypa - TE Chepbl TBOpYECTBa, FOe pasHbIe Mo MVpo-
BO33pPEHMIO oA MoryT BbiTb edViHbl B MOHVMaH N 11 YyBCTBE KpacoTbl U

MpeKpacHoro.

4. MHor M mMpe>xHrIM TBOPYECKLVIM 1 apXTEKTYPHBIM MaHudhecTaM CBOoM-
CTBEHEH HEraTVBU3M - KaK OTpLILaHVE MpeaLlecTBYIOLLIErO KPYrHOro CTUSISA.
Tak, MogepHVaM oBecLieHMBAaET Kilacclrky (OcTaBadach cBA3aHHbIM C HE B
YYyBCTBE MporopLiii), a mapamMeTpusM - MoOePHV3M. [uaneKkTrHeckas apxXii-
TEKTypa paccMaTpUrBaET VCTOPUIO dOOPM 11 CTOALLIIX 38 HVMLY CMbICI OB Kak
Bopbby 1 egUHCTBO MPOTUMBOMOSIOXHOCTEN. B OoCTV>KEeHM Takoro emuiH-

cTBa KJio4YeBOo KETEI_ODI/IBVI CTaHOBUTCA CMHTES.

5. BosMO>kKHO MpriMeHeHVe OuaneKkTUHeCKO Tpuradpbl K MoCTPoOeHUIo reoMeET-
PUHECKUX CDOPM, U pPACCMOTPEHE hOPM U X HYacTen U KadecTB BHYTpU ap-

XI/ITEKTypHC)I7I KOMMo3viLiM Kak Te3rcoB, aHTmMTe3rCcoB 11 CMHTE30B.

B. B onpegeneHii KpUtTepries HOBOW apXTEKTYPHOM KpacoTbl Mbl MOXEM
orVpaTbCA Ha TEOPWID OUareKkTUHECKOro CrHTES3a MpoOTVBOMOSIO>XKHOCTEN.
OManekTUHeCKUMA CUHTES eCTb HE TOSbKO OBLLIE3BECTHBLIM CUHTES LICKYC-
CTB. 3TO ecTb MPAMOM dhOpPMOOBPasYIOLLIVIMA CHTES MPOTUMBOMOSIOXKHOCTEM
BCEro XxXyOOXXeCTBEHHOro guvarasoHa VHCTPpYMEeHTapuUs TBOpLa-apXTeK-
TOpa, OdaHHbIM KaK BELLIECTBEHHO-TEOMETPUHECKOE CTaHOBIEHVE apXNTEK-
TYPHOM KOMMO3VLM B BbipasunTellbHOM dhopMe Lernecoobpa3Horo mpo-

cTpaHcTBa.
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7. CuvHTE3 CcTaHOBUTCA TakiM OG'I:)E}:I.I/IHBHI/IEI\/I OBy X MpoTUMBONMOJI10O>XHbBIX
Ha4dal1l, B KOTOPOM OHIM HE TOJ1IbKO HE TepAT cebs, HO 1 OﬁpETaIC)T B HOBOWM
LieS1IbHOCTIM HOBblE Ka@HecTBa, [0 Cc1HTE3a ViIM HEBEeE[OJONVIbIe. I_l,erloe ECTb efun-
HLIYHOC T, JaHHaa Kak CHTES CBOUMX YacTel 1 CBOMCTB, HECBOOVIMbI Ha 11X

CYMMY, 1 ABreHHbBbIN B dhopME.

8. INprHUMN crHTE3a KaKk MpYHLMM MopOo>KOeHVIA HOBbIX KaTeropui s pas-
HBIX 1 MPOTUBOMOSIO>XKHbBIX SABIEHVN 11 CBOVICTB MOXXET BblTh B3AT apXumTeK-
TopamMuV-MNpakTVKaMy B apceHarl CpedcTB Movicka HOBbIX BbIipas3uvTeslbHbIX
KOMMO3VLA. OnanekTUNHYecKu i MeTo MMEeET mnoTeHuman cTaTh KIioYeBbIM
B ByayLLer paspaboTke obLLEeEN 1 MpUKIIagHoM TeEopUA TBOopYeCTBa 1 KOMIMOo-
SN, APXTEKTYPAa Ha STOM MYy TU — MOLLIHLI MCTOYHVIK BOOXHOBEHVIA V1 CO-

3VgaHVIA.

8. 'lobBas kKaTeropus reoMe TPV, HadHaA C TOYK, OOHOBPEMEHHO ABIIAEeTCH
N OoTBeYeHHO-MaTeEMaTUHECKUVIM MOHATUMEM, U CriIoBECHO-J10MMHYECKUM, 1
Har magHo-BU3yaribHeIM. ECrv HarmagHbI o6pas BoCbMUrpaHHVIKa eCTb He-
KOTOpOEe coedVHeHVe obpa30B kBagpaTa L Kpyra, TO 3TO ogHOBpeEMEHHO
npeKkpacHO B 06eVX OTHOLLIEHWMSAX — 1 IO MHEeCKOM, 1 BU3yarisHoM. Ecrinm gua-
NEKTUNHECKOE MOCTPOEHVE ABMNAET OBV>KEHME KaTeropuil 1 KpacoTy B WX
CNMbICiooBpas3oBaHV, TO 1 HarnggHas 1 BeLLecTBeHHaA reoMeTpusa ByayT
CIerkom, oTpa>keHVeM 1 BblpaXkeHVeM 3TOro OBVPKEHVA 1 STOW KpacoTbl.
MreomeTpurHecKoe NoHATVE CTaHOBUTCH TOYKOW MepeceYeHa Norvk 1 ac-

TETUMKW.

10. Ecrnn Ha J10ormko-reoveTpmMHecKoM ypoBHE Mbl OMariekKtTumHeckKm code-
TaeM NoHATA, 11 Hall YM BOCIIPMHMMAaEeT 3Ty CBA3b KaKk J10rr MHYHyo, e TbHYHO
M MNoToMy ripekpacHyrw, To 1M Ha B/M3yalribHO-reomMeTpurHYecCkKoM 11 BeLle-
CTBEHHO—apXMTEKTYPHOM YypOoBHE OHa 6y,EI,ET B XyOoo>kecTBeHHOM OTHOLLEe-

HU IO HYHOM, LIENBHOM 1 MpeKpacHOW.

11. "eoveTpurHeckaa apxmTekTypHas doopMma criocobHa BblparkaTb KOH-
KpeTHO-MMdhosriornHYeckme 1 abcTpakTHo-BepbaribHbIE CMbIC bl BHYTPEH-
HVEe aHeprn 1 cobblTa Oyl YerioBeka. OfbemMHo-MpocTpaHcTBEHHbIE
chopMbl MOryT ObiTh Bbipa3uTeribHbBIMY 3BasgHVIAMY ClioBECHO-3MOLIO-

HaJ TbHbBbIX, YMHO-CepOeYHHbIX CMbICS10BbIX ronaraHVA YeroBeka.

12. OduaneKkTHecKr MpUHLIM apXTEKTYPHOM KOMMO3VILIV - HE 3 OOHO-
TUMHONO Co3VOdaTh PasHOoE, a 3 PasHOro 1 MPOTVBOMOSIOXHONO — CO3aaTh
LiernbHoe. KoMrosviuma Torga cTaHoBUTCS He mMpeodorieHmeM ogHooBpasiisa
cTaHOapTV3aLUY, a NorHOTOW cornpsi>keHua (CrHTe3a) pasHopoaHbIX hopM

B egvHopasgernbHoe uernoe. duanekTudeckasa apxXUTekTypHasa dopva
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ABJTIAET CHTES 11 Pa3BepPpHYTOE B NpoCTpaHCTBE CTaHoBI1eHVE CMHTE3a ee

rnapamMeTpoB-orro3VLIN.

13. MeTog apxmTekTypHOro dhopmMmoobpa3oBaH/ia Ha OocHOBE OuanekTude-
CKOV Tpradbl oBecriedvBaeT CBA3b YacTell KOMMo3VLMA B JIorMHYecKoe Lie-
loe, oco3HaHHO S HEOCO3HAaHHO CYThIBEEMOE Ha BL3yalilbHOM YpPOBHE
Kak ocobas CCTEMHOCTb 1 BblpasnTellbHOCTE hopMbl. CroHTaHHasa doop-
MOOBpas3yioLLIas CTUXNSA, CTRYKTYPUVPOBaHHas KOoHTparnyHKToOM guanekTuye-
CKO JoOrvki, BeIXOONT Ha YPOBEHbL JOrNHecki BbICTPOEHHOM BblipasunTerlbs-

HOM OB BbEMHO-MPOCTPaHCTBEHHOM hopMbsI.

14. BepbansHo-accoumaTBHBbI MeToO NHVLIMMPYET Mpoby>kaeHume akTuvB-
Ho chopMooBpas3ytoLLier chaHTasvn. [Nopo>kgeHHbIE et mMepBrYHbIE oBpasb,
CTPYKTYPVIpYEMbIE apXTEKTYPHO-OVNANEKTHECKVIM METOLOM, CTaHOBATCA
VICTOYHVKOM FeHepau MpyHLMIarbHO HOBbIX KOMMO3UILIMOHHBIX 06b-

EeMHO-MpOCTPpaHC TBEHHbIX peLLEHNIN.

15. ApxmTekTypHas doopMa ECTb CTRYKTYPHO-IacTUHecCKas LIerbHOC T, SB-
NeHHaA B KOHKPETHOM h1rypHOM oBpase BHeLUHEro o6bemMa 11 BHYy TpeHHENo

mpocTpaHcTBa.

18. MNproprTETHLIM HaNpaBIIeHVIEM PasBUTLIA apXTEKTYPbl CTaHOBATCH HE
TEXHVKA 1 TEXHHYECKU MPOrpecc, a CoLorora 1 Grarorosiyyie Yero-
Beka. BosgercTBrie apxmTekTypbl Ha oBLLEeCTBO B LIESNIOM U Ha OTOE bHOro
YyeroBeka, Ha NoBedeHVe 1 HacTpoeHVE, Ha OyX U BOMo - 11 oBpaTHo, aH-
Tporo-coLparsbHoe BO3OeCcTBLrE Ha apxXUTeKTypy - rnepBoodepedHble

HamnpaBJieH A OJ1A TeopeTMHeCKOr o 1 rnpakTmnHecKor o rovicka.

17. I_l,ern:, OMalrieKTMHECKKVX CrHTETM3MAa V1 apXTEKTYPbl — CcOo3OoadHvre HOBOWM
KpaCOThbl, DO)K}:I,EIOI_I_LEVICQ Ha CTblIKaX KOHCTPYKTVBHDBbIX CbCJDI\/ICJOGpEByPOLI_LI/IX

DI_|I_|DBI/II_I|I/II7I 1 B coriacurin C aTasrioHaM 305710TON MeEPbI KJT1TacCuVK.

18. OduaneKkTurHeckas apXmTEKTYPHaA KOMMO3VLIA MoCcTpoeHa HEe Ha oTpu-
LI@H I LM BOCXBarieH Y CTaporo Uil HOBOMO, 8 Ha CTREMIIEHN K CUHTETU-
YECKOMY 3HaHIO, K MakKCLrMaribHOMY OXBaTy BCEX hopMooBpasytoLLX BO3-

MO>XHOCTEM 1 X CTRYKTYPU3aLIIN.

19. BHYTPEHHUIA CHTES MPLHLIMMOB KIIaCCUHYECKOM I COBPEMEHHOW apXii-
TEKTYP CO30acT HOBYIO apxX/TEKTYPY - B paBHOV MEPE 1 MpeeEMCTBEHHYIO, U

HOBaTOPCKY!HO.
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20. ApxmTeKkTypa He OoSkHa cTaTbh pabbliHer TEXHOIOr A, Mpor paVMypoBa-
HVA U "MICKYCCTBEHHOMO MHTEMNeKTa'. ApXMTEKTYpa TBOPUTCHA LOYXOM - B

eHcTBeE yMag, cepua 1 oribita.

21. Hawa gyLua, Halle cepgue ¢ OocTyrnHbIM HaM YyBCTBOM KpacoThbl 11 BO-
oBparkeHVe - BOT Ta cpena, BHYyTPpUY KOTOPOW COBEPLLAETCA TBOPYECKOE CO-
BbITVE TPaHCKPUMLI CMBICIIOBOMV U KVHETUHECKOM SHEPI M B aKkTyallbHYH

BeckoHeYHOCTE dopPMbI.

22. B apxutekTypHo-dopmMoobpazyioLLieM rnovicke MHOVBUMOyaribHoOe caMo-
BblparkeHe NMpma3BaHo OOCTVYb cTerneH obLecTBeHHOM 3HaqY IMOC TV, COo-
l03a CyOBEeKTVBHOM TBOPHYECKOW SHEDRIM VIV apXmTeKkTopa 1 06beKkTUBHOMO Co-
LiarnbHoro sarnpoca. ApxXTeKTypa BO BCE BpEMEHA CTaHOBUTCA CUHTESOM

MHOrooBpazHbIX YernnoBeYEeCKX YCUIIM 11 BECTHVKOM HOBOM KPacoTbl.

23. ApxmTexkTypa - apeHa geaTeribHocTLM 1 obLueHwns nogen. Ee sapgaqva -

COﬂEMCTBOBaTb MVpy Me>XXOy J1ioObMr1 11 rapMoHn3acii HYernoBedHeCcKor o

oyxa.

APXNTEKTYPHbLIV O3aHep W1 negaror-XyOoXKHUK
HOpuvin AnekcaHgposud [MoryguH

20 gexkabpsa 2023. SeneHorpan
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1. Architecture has come a huge way in its history, and now it is entering
new frontiers. The 21 century witnesses a tsunami of architectural
forms - such multifarious that it has become difficult to distinguish be-
tween beautiful and eye-catching, between noble and interesting. Already
at the origins of modern architecture - a century ago - it led to the deval-
uation of the concept of beauty. But in its essence this concept has not
disappeared. Without calling beauty by its name, every modern artist/de-
signer/architect is looking for a form that is both meaningful and beautiful

- in accordance with his creative credo.

2. The modern world is once again torn apart by spiritual and territorial
contradictions. The spiritual identity of peoples and civilizations is not a uni-
form monolith, and it should not be one. Just as every person has his own
life path - his destiny, so every nation and every country has its own des-

ciny.

3. Art and architecture are those areas of creativity where people with

different worldviews can be united in understanding and feeling beauty.

4. Many previous creative and architectural manifestos are character-
ized by negativism - as a negation of the previous major style. Thus,
mModernism dismisses the classics (remaining connected with it in a sense
of proportions), and parametricism dismisses modernism. Dialectical ar-
chitecture considers the history of forms and their meanings as a strug-
gle and unity of opposites. In achieving such unity, synthesis becomes the

key category.

5. It is possible to apply the dialectical triad to the construction of geomet-
ric forms, and consider forms and their parts and qualities within an archi-

tectural composition as theses, antitheses and syntheses.

B. In determining the criteria for a new architectural beauty, we can rely
on the theory of the dialectical synthesis of opposites. The dialectical syn-
thesis is Nnot only a well-known synthesis of the arts. This is a direct form-
building synthesis of the opposites of the entire aesthetic range of the ar-
chitect’'s tools presented as tangible and geometric genesis of an archi-

tectural composition in the expressive form of reasonable space.

/. Synthesis becomes such a union of two opposite principles, where they
Nnot only do not lose themselves, but also acquire new qualities in a new in-

tegrity unknown to them before synthesis. The whole is a singularity
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presented as the synthesis of its parts and properties, which is irreduci-

ble to their sum and is manifested in form.

8. Practicing architects can use the principle of synthesis (as the principle
of generating new categories from different and opposite phenomena and
properties) as another means of searching for new expressive composi-
tions. The dialectical method has the potential to become a key one in the
future development of general and applied creativity and composition the-
ories. Architecture is a powerful source of inspiration and creativity in this

way.

9. Any category of geometry, starting from a point, is at the same time an
abstract mathematical concept, a verbal logical and a visual one. If the vis-
ual image of an octagon is some combination of images of a square and a
circle, then it is simultaneously beautiful in both respects - both logical and
visual. If the dialectical construction shows the movement of categories
and beauty in their sense generation, then both visual and material geom-
etry will be a mould, reflection and expression of this movement and this
beauty. The geometric concept becomes the point of intersection of logic

and aesthetics.

10. If at the logical and geometric level we dialectically combine concepts,
and our mind perceives this connection as logical, integral and therefore
beautiful, then at the visual-geometric and material-architectural level it

will be artistically logical, integral and beautiful.

11. A geometric architectural form is cgpable of expressing concrete
mythological and abstract verbal meanings, internal energies and events
of the human soul. Three-dimensional forms can be expressive sculptures
of verbal and emotional, intellectual and heartfelt notional beliefs of a per-

sSon.

12. The dialectical principle of architectural composition is Not to create
different things from things of the same type, but to create the whole from
different and opposite ones. The composition then is Nnot limited to over-
coming of the monotony of standardization, but encompasses the com-
pleteness of the combination (synthesis) of heterogeneous forms into a
single whole. The dialectical architectural form is a synthesis and a birth of

the synthesis of its opposition parameters, which unfolds in the space.

13. The method of architectural morphogenesis based on the dialectical

triad ensures the connection of the parts of the composition into a logical

10
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whole, consciously or unconsciously interpreted at the visual level as a spe-
cial consistency and expressiveness of the form. The spontaneous form-
generating environment, structured by the counterpoint of dialectical
logic, reaches the level of a logically constructed expressive three-dimen-

sional form.

14. The verbal-associative method wakens an active form-generating fan-
tasy. The primary images generated by it and structured by the architec-
tural dialectical method become a source of generation of fundamentally

Nnew compositional three-dimensional solutions.

15. An architectural form is a structural and plastic integrity manifested

in a specific figurative image of the external volume and internal space.

16. Not technology and technological progress, but sociology and hurman
well-being become the priority direction of architecture development. The
impact of architecture on society as a whole and on an individual, on behav-
ior and mood, on spirit and will - and vice versa, the anthroposocial impact
on architecture are priority directions for theoretical and practical

search.

17. The purpose of dialectical synthetism and architecture is to create a
Nnew beauty that is born at the junctions of constructive form-generating
oppositions and in accordance with the golden ratio standard of the clas-

sics.

1 8. Dialectical architectural composition is Nnot based on the denial or the
praise of the old or the new, but on the desire for synthetic knowledge, for
the maximum coverage of all form-generating possibilities and their struc-

turing.

19. The internal synthesis of the principles of classical and modern archi-
tecture will create a new architecture based both on succession and in-

novatcion.

20. Architecture should Nnot become a slave to technology, programming
and "artificial intelligence’. Architecture is created by the spirit - in the

unity of mind, heart and experience.

21. Our soul, our heart with a sense of beauty and imagination available to

us - this is the environment which accommodates the creative event of

11
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transcription of semantic and Kinetic energy into the actual infinity of

forms.

22. Im the architectural form-generating search, the individual self-expres-
sion is called to achieve a degree of social significance, a union of the archi-
tect's subjective creative energy and an objective social regquest. Archi-
tecture at all times becomes a synthesis of diverse human efforts and a

harbinger of the new beauty.

23. Architecture is the arena of human activity and communication. Its
task is to promote peace between people and the harmony of the human

spirit.

Architectural Designer and Art Teacher
Yuri Pogudin
December 20, 2023. Zelenograd
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